THE THEATRE CRAFTSMAN

from the truth. The story is there, but the tell-
ing of it varies according to the sort of story it is,
and his purpose in treating it. And it is signifi-
cant and most helpful in understanding Shaw's
method, to see that the story looked at by itself
is not seldom far-fetched, farcical, improbable,
whereas the psychology of the characters is seri-
ously treated, and beneath the fantastic frame-
work of plot lurks an equally serious social
commentary. The dramatist seems to give his
seriousness the relief of this external foolery, thus
catching the attention of the light-minded, who
otherwise would go about their business and never
Jieed him at all. And it is the confusion begotten
by these two things, I believe, fable and message,
that land those simple souls in trouble who seek
hastily and half-heartedly to understand this
writer of stage plays who happens also to be
the sober writer of essays on political economy.
Nothing could be wilder in extravaganza than the
fable play, " Androcles and the Lion/* as we have
noted. Yet, witnessing it, when one is already
- familiar with this dramatist, one is inclined to
refrain from the guffaw aroused by the trick lion,
because of the constant underlying suggestions re-inst thisoundaries, and so advancing thefollowers of the theatre in many lands.
